ETHICS

THE FGUR PRINCIPLES OF Ka RAWITAN

{From Summary of the Theory of Karawitan and Technigue of Playing the Gamelan

by Sulaimen Gitosaprodio, translated fram the Irddonesian by Judith Becker}

Al the mesbers of z gamelan group must keep the good name of the gioup. For example, im
all relations with other artists, or with pecple outside the group, oné muost aveid undesirable
CONSROUENCES o . . ‘

RESTHETICS

Karawitan, like all the arts, must be beautiful,‘bmth from the spiritwal and the physical
perspectives,

From the perspective of spiritusi besuty the Following elements are important s

1.

2.

the playing of a gamelan group must Be smooth and harmonious. Fhe situation most
be avoided in which pne parson tries to show off his expertise o the disadvantags
of wothers, for then the playing will not be harmonious. It must be remembersg
that‘gamelan playing is 2 collective activity.

in order to achisve the higrest feve: of Geauly, each player must control his BLO.
the theoretical end practical aspects of karawitsn must be in balance,

From the perspective of physical beauty, the following elements are also importents

1'

2.

3.

NDRMS

The place where the gamelan is kept must be elear, with mats, a platform For the
gamelan . . . 8nd a blackbeard for purposes of study, ‘

The gamelan players and voralists, both male and female, should wEar - proper  and
clean clothing for rehesrsals as well as for formsl occasions,

the manner of sitting, standing, entering ang exiting from the gamelars room, holding
and setting down of the gamelan beaters (tabuh} wust 21l be orderly. All bodily
movements should appear besubiful,

Each gamelan player must know the norms or customs of gemelan playing in order to snsure the
Fluéncy and smoothness of the rehesrszl or performetce; otherwise, confusion and disorder
4n plaving will redult ., .

IDEALS

ine ideals [nf karawitan] can be formolated in the following ways:

1.
2.
3

a‘

Orne should educate oneself to becoms an artist who is both skillful ang uise,

Une should teach students - from those in kindergarten to college students,

‘Ore  should educate the sccietywat—iarge in karawitarm -~ in goverrment offices,
. villages, ywaghbourhood communities, and private groups.

The material to be taught cen be taken From the inheritance of éur_xeuereq ancesiors
» » To add freshness to the field of karswiten, new gamelan compositions may

'te addad L . .

In conalugian, all gamelan musicians most sultivate these ideals for the glery and exaltation
of the art of karawitan.



